
 
 

 
Reflections on the Song of Songs 
With a particular note on 4.9 and 6.5 
 
(1). Like many Christians who enter into the Song of Songs, I've been influenced by Origin's 
approach to this poem.   
 
Origin has gained a reputation, rather unfairly, as one who jumps to the allegorical while 
trampling over the plain or literal sense of the text.  But he was in fact a great exegete, and quite 
attentive to the literal sense. 
 
Origin understood the Song, in its plain sense, to be a poem that Solomon composed on the 
occasion of his marriage to one of his wives.  He understood the poem as a drama, the main 
actors of which were a woman and a man in love, and their companions. 
 
Besides the plain or literal sense, however, Origin perceived a spiritual sense that's an inherent 
dimension of the text itself.  For him, as for many Christians who came after him, myself 
included, the drama that unfolds in the biblical text portrays something real about the dynamics 
of God's relationship with his people, and of Christ's relationship with his church. 
 
It's to those dynamics that I'd like to turn. 
 
 
(2). Origin understood the Song to be a drama, but not necessarily as a narrative having a clear 
beginning, middle and end.  What the poem displays for us, I think, are different moments in 
the relationship between two who love one another. 
 
 
There are moments of longing, each for the other: 
 
"Let me see your face, let me hear your voice; 
For your voice is sweet, and your face is lovely."  (Says the man to or about the woman in 2.14) 
 
"Upon my bed at night, I sought him whom my soul loves." (Woman to/about man in 3.1) 
 
 
  



 
 

There are lost opportunities: 
 
"I was asleep, but my heart was awake: 
A voice!  My beloved was knocking: 
'Open to me, my sister, my love, my perfect one (אחותי רעיתי תמתי)."  (5.2) 
 
She hesitates: 
 
"I have taken off my dress, how can I put it on?" (5.3) 
 
And by the time she moves to open for her beloved, she finds he had gone. 
 
 
But most importantly, we're given hints in the Song of ways in which each is changed in the 
relationship by the other: 
 
The man usually refers to the woman, whether speaking about her or to her, as רעיתי; 
While the woman usually refers to the man, whether speaking about him or to him, as דודי. 
 
Both are terms of endearment:  (the former) can be my dear, my friend, my love, my darling. 
(The latter) is usually translated "beloved," but has similar connotations for a man that רעיתי has 
for a woman. 
 
What's interesting to me is that in chapters 4 and 5 their language changes: 
 
In answer to her companions' question in 5.9 about what sets her beloved apart from others, the 
woman concludes her physical description of his beauty in 5.16 by saying that  
 

 .ירושלים בנות ,רעי וזה דודי זה
 
It's the only time she describes him as a friend.  And I'm reminded of Aristotle's description of 
friendship as the highest kind of love. 
 
 
The change in the man's language is much more pronounced: 
 
Three times in chapter 4 (vv. 9.10.12) he calls his love אחותי כלה (my sister, my bride), 
And two other times (vv. 8.11) simply calls her כלה, bride. 
 
More than simply the name is the sentiment he expresses: 
 
(Read v. 9):  You captivate me, my sister, my bride.  You've taken my heart captive with a look 
from your eyes... 
 



 
 

Cf. also 6.5:  Turn your eyes away from me; שהם הרהיבוני (probably best translated "for they 
have created a storm/stirred up a tempest for/within me") 
 
Conclusion:   
 
The Song is beautiful understood even in the plain sense as a poetic drama displaying for us 
moments in the relationship between this man and woman who love one another and who long 
to be together. 
 
But it's even more amazing to consider that this Song lays out for us the language of prayer:  
what we might say to God, and even more wonderful, what God says to us. 
 
 
--Russ McDougall, CSC 


